BEGINNINGS  OF THE IRISH DRAMA
the literary revival had been affected, even for those who
knew no Irish, by Hyde's propaganda. We can see also
that Moore succumbed at first simply because he could
never resist putting his finger into any new literary pie;
that he was glad to show his knowledge of the theatrical
world, and so helped to get competent actors, trained in
the orthodox tradition. Yeats had indeed his own ideas
as to how verse should be spoken, but Moore waved him
aside, and the plays, rehearsed to some degree under his
direction, were sent over to Dublin to be presented at the
Ancient Concert Rooms, because no theatre was free.
Unfortunately difficulties of an unforeseen character
arose. Martyn's play in prose was an attempt to see an
Irish subject in the manner of Ibsen ; and this study of an
Irish landowner who sought to regenerate Ireland by
turning barren heath into tillage land, and flung his whole
fortune into die vain struggle, offended no one. Whatever
might be symbolized by the implacable resurgence of wild
nature remained too vague to give offence ; and Martyn
was the most devout of Catholics. Yeats, however, was not.
In his first published volume, the turn given by him to the
old story was not that of the actual Irish sagas. They
represent Ossian rebellious at first and inclined to vaunt
the glory of Finn MacCool against any imaginable God,
but in the end the old pagan sinks into submission: whereas,
with Yeats, his last words are words of revolt:
cc It were sad to gaze on the blessed and no man I loved of
old there ;
I throw down the chain of small stones.   When life in
my body has ceased,
I will go to Caoilte, and Conan, and Bran, Sgeolan,
Lomair,
And dwell in the house of the Fenians, be they in flames
or at feast."